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fortunately only bent on to its stone pedestal which could
easily be remedied. Who had overthrown it ? This version
was bought by the Chantry bequest, and is at present in the
Tate Gallery.

BERNARD VAN DIEREN
1915-1957

I worked from Bernard Van Dieren on first meeting him
in 1915. He was strikingly handsome and the head I did of
him resembled superficially one of Napoleon's generals ;
but there was a quality of force allied to something mystical,
far different, and beyond the vulgar good looks of the dandy
generals of the First Empire, at any rate as they are depicted
outside the Louvre. The head expresses this mystical quality,
and later I worked from him in 1919 as he lay ill in bed.
One of his periodical lyings-up which sometimes lasted
months on end. I was only visiting him, but as wo talked,
the-desire came over me to work from hint. I hurried home
and collected some clay in a bucket and came back. I made
a mask. The mask was filled with suffering, but it was so
noble and had such a high quality of intellectual life, I
thought of him as the suffering Christ, and developed the
mask into a head, then into a bust with arms, and extended
it again, and so made my first image of Christ in bronze.

I made a third study from Van Dieren in 1056, about u
year before he died. He was very ill, and by turns hot and
cold, and very faint, and yet he had a noble emperor's air
which is in the bust*

There is bitterness in the head, frustration. A genius
neglected, misunderstood. One whose work will have to
wait in our welter of vulgarity, noise and opportunism,
before it comes to be understood, for qualities that our age
does not care for.

I think of his quartets, and can only compare them to
Beethoven's posthumpus quartets. Not that they are
influenced in any way, but that they contain a similar
quality of pain, so intense, so beautiful in expression, that
in our own period they are unique.